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I've got a really distinct childhood memory for me.

Yeah.

Is mum used to set up, she used to put bath curtains, shower curtains down in the kitchen in the house that I grew up in and I was very little.

Yeah.

And she'd put an easel in the middle and I would just paint like in the kitchen on shower curtains.

Right.

Um.

Do you still paint?

No.

No, I'm not very visually arty.

Yeah.

Yeah, that's a very distinct memory.

So like it could be a thing of what if I kept painting, what if I believed in my painting.

Yeah, let's come up with a character first.

What do we want to call you, this character?

Let's call it.

It.

Um.

You always wanted to be at home.

I really like my name.

It's not.

I'm just the earlier.

Um, not a Buffy reference.

My middle name is one of my middle names is Jean and I quite like that name.

Let's go with Jean for now.

Yeah.

Yeah.

So, um, how are you?

I'm 22.

You've done a lot.

Um, so Jean is.

Early 20s.

Not 21.

2223.

She.

She feels a bit stuck in her life.

Um.

She.

She had a wonderful child that she can remember.

But she only remembers bits of it.

She doesn't understand why she can only remember certain strong things.

Um.

But she remembers that when she was little or when she was young.

So let's talk about young thing.

Like primary.

Secondary.

She remembers that.

She was.

She was much happier.

She was content.

She was free.

Now as an adult, she feels like that.

Life is a little more complicated.

There are responsibilities and then there are things that are out of control.

Yeah.

Stupid Trump.

Um, and she doesn't know what to do with that.

So.

Is that enough?

So.

What kind of job you think Jean might have?

I think.

She works.

As like a receptionist or something.

Yeah.

And so she feels like it's not just things that you.

You handle.

You kind of like the first.

Touch point.

Of someone else's business, but you don't actually have any business of your own.

No, exactly.

Yeah.

And so she feels like there's nothing that she's getting done.

Other than.

Handing off things to other people.

She feels left out.

There's no, there's no.

Agency.

There's no action.

And she could be replaced by any receptionist.

And so what's the point of.

Yeah.

Yes.

It is.

It is.

I hate those with a vengeance and you have to speak into the phone.

What problems.

Yeah.

I'm not sure.

If you.

But it's worse than that.

It's like when you.

This could be quite a funny little.

Where.

You're talking about how you could be replaced by a prompt.

Yeah.

And it's like, you know, speak clearly and this.

Whether you have.

Trouble with.

Filing complaint.

Or.

Yeah.

Or.

Say.

Say.

Thank you for saying technical support.

Yeah.

Yeah.

Yeah.

Yeah.

Doesn't have to be that.

But that's a little prompting.

Yes.

I think it's a bit more actionable because that's very audio wise.

Yeah.

But.

Let's let's talk about a memory that you kind of had.

Where you visit your past and go.

I remember this.

Time when I.

When I was little and.

My mom would set up an easel.

In the kitchen.

And.

I would just.

Go at it and.

Yeah.

The colors could be quite a lovely thing.

You know, we could do that with the smoky.

You walk there and go.

You know, you're blue.

But.

I was expecting myself.

I wasn't like.

Being a conduit for other people.

This was me.

The abstract.

But let's talk about more.

Something a little bit more tension.

Yeah.

I.

I played a lot of sports of the kids.

I would change sports quite frequently.

Why would you change sports?

The the.

I started dancing.

With Kim.

I mean.

She did.

And I stopped that because I started doing drama.

And then.

Was this when you were in primary school?

Yeah.

You did drama in primary school?

Yes.

Yeah.

And then I'd always done drama.

But I started doing more drama.

Which cut out the time that I could do dancing.

So I chose drama over dancing.

And then.

I started playing soccer.

Whilst you were doing drama or?

Whilst I was doing drama.

Okay.

And stopped playing soccer because.

There were only two other girls on my team and they.

Left.

And I didn't want to be the only girl on my team.

So I left.

And that was probably.

Year three.

Okay.

And then in year four I started swimming.

And then swimming took over my life.

So I stopped doing drama.

Oh wow.

And then.

Were you one of those who woke up very early in the morning?

I was.

Which your mum or dad take you to the pool at 5am or?

Yeah.

5.30.

Yep.

And then.

Wow.

I was from like 5.45.

Yeah.

To like 7.45.

Yep.

And then I would go to school.

And then I would go straight to the pool after school.

I would walk up the hill.

Wow.

And then.

Before school and after school.

And then I was there.

Every day.

Um.

It was twice a day, three days a week.

Okay.

And then I had Tuesdays and Thursdays where I was just in the afternoon.

Yep.

And then Saturdays where it was just in the morning.

Right.

Yep.

And some swimming took over my life.

Yeah.

Photos of the pool?

Yeah.

I think so.

That would be great.

I must do somewhere.

That would be great.

Like it's a fairly immersive environment.

The sound.

It's a very.

Yeah.

Yeah.

Yeah.

I'm sure I've got photos.

That could be like a.

You know. 30 seconds scene of you talking about and you'd be flying to the swimming pool.

Yeah.

The sound of all the people swimming in the splash of your hands.

Very cool.

Yeah.

So you did swimming and you stopped drama.

Yes.

What drama things were you doing at the time?

Any shows that you remember?

Yeah.

Shows.

Um, the first show I remember, I was in shows before this, but the first show I remember, I was in prep.

Right.

And it was Charlotte's Web.

Yes.

And I was Charlotte.

Okay.

That's pretty full on for a prep.

Yeah, it was intense.

Yeah.

I remember the opening the day we were supposed to open, we hadn't finished blocking the Zoom and the Annex Theatre.

And so we had to like block the scene where Charlotte dies.

And.

The day before opening.

Yeah.

The day before opening.

And so it was just me and the director, like in the Annex Theatre.

And we were doing the like very dramatic like death, but it wasn't like dying.

It was quite like, it was a metaphorical kind of way.

We don't want to traumatize all the other critics.

No, so I had my, I did like a big like type thing and then like kind of backed away.

But when we were blocking it, we were like me and the director were bawling our eyes out.

And then we were like, oh, she was the director.

It was just Amanda Phillips.

She worked with Second Story, which it was at the time and then it became Light.

Once that's the new film.

For so long.

And it's very funny.

But yeah, that was hilarious.

And then the other shows we did, we did Wombat Stew at one point.

And we did Peter Pan and The Wizard of Oz and...

Peter Pan's out.

If you have anything of Peter Pan, like in terms of photos that we could explore because it's all about an alternate childhood.

Exactly.

I know I've got one that's a lot of us in it.

All the Lost Boys.

I was a Lost Boy and we were all like looking up.

Yeah, I mean the Lost Boy.

Yeah.

Yeah.

We did Alice in Wonderland.

What were they lost?

What, they were lost, but were they?

Yeah, I don't think they thought of themselves as being lost.

No.

They were quite happy.

They were parents, but they had their own adventure that they were living to.

Exactly.

Yeah.

Yeah.

I was a Mock Turtle in Alice in Wonderland.

A Mock Turtle.

I'd say what the cost you're in for that.

Wow.

I'm sure you've been a piece of it, anyhow.

No.

I fit the shell because I was just a giant dog.

But yeah, that's...

I think they were all the ones that I did as a kid.

Yeah.

So then you did swimming?

I did swimming.

Yes.

I did swimming until when?

Until the start of grade nine.

Oh wow.

Yeah.

So you stuck with swimming for quite a while.

Quite a while.

Yeah.

And then got so bored of staring at a black line for like...

Hours. ... four hours a day.

Yeah.

So I stopped swimming and then went back to drama and picked up AFL.

So I was playing footy and then...

I know.

Lovely.

Lovely.

Yeah.

It's pretty brutal.

It was very brutal back then too because it was just as like girls, AFL was starting to become more popular.

Yeah.

So it was very scrappy and stuff.

And then I got injured halfway through my year 10 season.

Which was a career battle for career and being injured.

Oh.

Yeah.

Sorry for you.

I did my knee quite terribly.

So then I was coaching for the rest of the season, the little under 11 girls, and doing drama.

And then in year eight...

What drama were you doing then?

Still back with...

What assistant?

You did an ensemble.

So like shows and classes.

Yeah.

And then by that point, by year 10, I've done two community theatre shows with Three River.

What shows were you doing?

The season at Sarsaparilla and Outnout.

Okay.

Yeah.

And then year 11 happened which was COVID.

Crazy time.

And then...

That's when I started to stop it.

And then...

Stomp it was happening during COVID.

Yeah.

Online.

On the Zoom.

Oh really?

Yeah.

I did a music video with Billy's Dances class.

Oh yeah.

It was a disco song that I'd written and we filmed the whole disco thing because they were all part of a COVID.

Yeah.

So we did like film it at Kim's school.

Yeah.

That's cool.

But it was all in person.

Yeah.

Yeah.

Yeah.

Something was all in on the Zoom land.

Wow.

For the lockdown.

Was it happening still right?

Yeah.

Yep.

And then the year after was just like all something for me.

Very busy year of stuff with something.

Like as a dancer or behind?

As a dancer.

Cool.

Yeah.

Filming stuff and doing shows.

And we went to Melbourne.

Yeah.

Okay.

Well there's a lot of stuff we could tease out and then kind of reject through COVID.

Yeah.

Yeah.

I think the swimming thing is cool.

I think so too.

Yeah.

There's something about your drive and dedication to commit to that.

Yeah.

Yeah.

And endless self-improvement.

Yes.

And then you go on a reception.

Yeah.

How did that.

What happened?

Get me here.

Yeah.

Yeah.

Yeah.

I think that's interesting too.

And then the whole.

If you have photos of the pit of handling, that'd be cool.

Yeah.

I can see if I can get that.

The idea of the lost voice.

You know, just.

Instead of your expected childhood.

You ran away.

And.

Live this life of adventure.

I think there is something there.

It's about.

It's not about the whole not wanting to grow up thing for me.

It's a little bit about that, but it's all about agency.

Yeah.

You know, thinking about the receptionist and.

Having the freedom to do what you wanted.

And be totally invested in that.

Or as a swimmer.

Yeah.

And also this idea of.

Someone that you typically would not consider to have.

Any agency.

Having total agency.

Versus.

An adult who you would expect to have all of the agency feeling like they have.

None.

And that contrast is interesting.

Yes.

And it's also about the.

I was going to say.

It's physically.

Like the loss of control.

In that as an adult.

You're saying that you would expect an adult to have control of their life.

But they've kind of locked into this routine.

Yeah.

And I was just mentioning how physically that might be constructed.

Right.

Mm hmm.

In terms of the set.

You know, put up a receptionist desk and.

Or whatever.

All that sort of stuff.

Versus.

Like a forest or a swimming pool.

Or a pool.

We can also play with.

Waking up in the morning before the sun rises.

All that sort of stuff.

Visual things.

That could create a true movement.

Yes.

And then as you.

Do that.

And the sun goes up.

You know, what sort of stuff.

Yeah.

I mean.

Hmm.

Yeah.

So we do something.

Yeah.

Okay.

I think.

Have you want me to.

Do you want me to.

Hosing questions or prompts or.

I don't know how you do this sort of stuff.

Yeah, I think.

Hmm.

I think movement is always a good place to start.

Yeah.

And I think.

Yeah, maybe this.

I think.

Like.

I'll try to like start with like.

Now.

And.

Do the like, like.

Mundane.

Like repetitive.

Stuff.

And then abstract that.

I think.

Is it a place to start?

Do you need a chair?

I think I'll stand.

I think.

I think.

Yeah.

It's more interesting to look at.

Yes.

Yeah.

So I was.

Thinking about how we would start the show.

And I think it's always interesting.

When this, the scene starts, but you're already in the middle of an action.

Yeah.

So.

So.

I think.

Yeah.

And then it starts.

Well, you, you finishing.

Thank you for calling bubble.

Yeah.

And I think.

Filing is always interesting.

I'm just going to check.

Field of view for this camera.

Yeah.

Cool.

Okay.

Stay from she's here.

Great.

Yeah.

Yeah.

Maybe pick up stuff on the side.

So.

You go from one side to the other side.

Yeah.

Okay.

Thank you.

Is it a.

Oh.

Yeah.

Yeah.

We're going to have a little bit of dialogue that you say, like just to kind of situate the thing.

Thank you for calling.

And what have it.

Something something industry.

Yeah.

Oh, yes.

Mr.

It's like a really boring.

Mr.

Smith.

Now.

Great.

No enthusiasm.

I think you, you, you, you, you great to have this kind of forced happiness.

Yeah.

Yeah.

Yeah.

Yeah.

Yeah.

Yeah.

Cool.

Because you switch on the pleasantness and then you switch back into your.

Authentic self.

Yes.

And so as you're feeling all these calls, we.

We get the flick, flick, flick, flick, flick.

Yes.

Or it would also be interesting to have.

Like a phone call come through that I then put on hold to speak to someone else.

Yes.

And that immediate like.

Yes.

Oh, Gloria is calling it again.

Can you, she's online too.

Yes.

That's right.

Yes.

I'll just pass you on to.

Yes.

Yeah.

Okay.

Okay.

Okay.

So that's okay.

What am I going to be doing?

I'll just be like three.

Yeah.

I'm like.

Okay.

Hone of industries.

Oh, of course.

Yes.

Let me just have a look for you.

Do that like terrible voice when you're like holding the line of someone and you're like, yeah, I'm just having a scroll through now.

Oh, yes.

Okay.

So you're yeah.

Awesome.

Okay.

I'll put you through Gloria for that one.

She'll be able to follow that up with you.

Okay.

Just give me two seconds.

Oh, hey.

Yeah, Sam.

Sam's called again.

Okay.

I'll just play through to Gloria now.

It feels like to me that this needs to be less thinking about what you're doing.

Yeah.

It's like, yeah, that's right.

Yeah.

You don't need to think about it very much.

You just look at the answers.

This and this.

Yeah.

The switching voice works really well.

Cool.

I think that's good.

So we need to have some way of getting into your story.

We do.

Yeah.

So whether we do that as a voiceover or you do that literally talking to yourself.

Yeah.

You do both.

Yeah.

I think we should try both.

Yeah.

Do you sing by the way?

No.

Okay.

Just dream.

No.

I wish.

That'd be cool.

You whistle.

No, I can't whistle.

Oh, I can be like.

That's about as far as I abilities go.

Okay.

Yeah.

I'll put you on the spot and whistle.

Yeah.

On set.

You can be dealing with communities.

Yeah.

It's really interesting for like this to like fizzle, which would probably lend itself to voiceover.

Mm-hmm.

Well, what about you're just kind of doing all this automated filing and then.

Yeah.

So it just kind of fades into the background what you're saying out loud, but you're still answering calls.

We don't hear you anymore.

Yes.

On stage.

Yeah.

But your voiceover comes and says, yeah, so this is me, 23, working at Humdrum Industry.

Yeah.

As their front receptionist.

Yeah.

And I've been doing this for six months, eight months.

I've been doing this for eight months and I have no idea how I felt to this job.

And this is my life now.

Yeah.

I'm ferrying things for people.

I ferry calls.

I ferry meetings.

I'm the ferrying of the person, men, I don't know.

But I don't do anything for myself.

Yeah.

How do I get into this?

How do I end up with some sort of prompt to make a kickback to a memory?

Whether it's a call from someone.

Or...

That'd be cool.

Yeah.

Yeah, even just like questioning.

Like was it when I did English like over philosophy?

Or was it because I did this instead of this?

And then the questioning leads to the talking about the other stuff.

It makes it happen fairly quickly within 90 seconds.

Yeah, definitely.

But 90 seconds is a lot of talking still.

It is a lot of talking. 60 seconds or less.

Yeah.

But you make it kind of reflect and then enter into the past.

Yeah.

And then you make it kind of reflect and then enter into the past.

Yeah.

And then you make it kind of reflect and then enter into the past.

Yeah.

And then you make it kind of reflect and then enter into the past.

Yeah.

And then you make it kind of reflect and then enter into the past.

Yeah.

And then you make it kind of reflect and then enter into the past.

Yeah.

And then you make it kind of reflect and then enter into the past.

And then you make it kind of reflect and then enter into the past.

And then you make it kind of reflect and then enter into the past.

And then you make it kind of reflect and then enter into the past.

And then you make it kind of reflect and then enter into the past.

And then you make it kind of reflect and then enter into the past.

Yeah.

So, as you.

Yeah.

Maybe like 14.

Yeah.

So, what year would you say?

That would be 10.38.

Yeah.

Okay.

So, maybe you could start off with, you know, I work at this job nine to five.

I spent eight hours answering phones, arranging meetings.

Mm.

I used to spend part of my life.

How many hours would you swim?

I'd say.

Oh, three.

Three.

Three and a half.

Four.

Four.

Okay.

All right.

There was a point in my life when half of my time doing what I'm doing now, I actually spent passionately pursuing something.

Mm.

I'd get up at five o'clock.

Five-thirty.

I'd swim for two hours.

I'd go to school.

Then I'd swim for another two hours.

Mm.

Something like that.

But just like contrasting the passion versus the.

Yeah.

Yeah.

Yeah.

Okay.

The mundane issue?

Yeah.

Is that a word?

Probably.

The mundane, I think that's the actual noun.

Yeah.

Not mundane, just the mundane.

The mundane.

The mundaneness of the world.

Yeah.

Great, I think.

Um.

You could talk about how you're lifting things, whereas you used to like do this.

Yeah.

You know?

But now the extent of your exercise is just pushing files into.

One step and another.

And one step and another.

And it used to be kick, kick, kick, kick, kick.

Well, you'd be kicking off the ends of the pool.

Oh.

Yeah.

And push and pull.

And breathe.

Yeah.

And now it's forwards, backwards, and side to side.

Yes.

The size of your pool is.

Yeah.

That'd be really cool.

Like, to contrast, as you kind of remember between now and back then, you could cycle through that a few times.

So you're in the office.

Yeah.

And you push something into a file.

Your pool would draw open or whatever.

Whereas back then, and something goes into a pool.

Yeah.

And you're like kicking, and you kick off the ends.

But then suddenly you're back in the office.

Yeah.

And like, I'm trying to do a.

Like, I don't know how you would get there.

But like, it reaches something.

Yeah.

Yeah.

You have all those little hints of what it was.

Yeah.

Yeah.

Okay.

That'd be really cool.

Because I can see it visually that you're like stuck in this little office, and you're just bouncing between the sides of your cubicle or whatever.

Yeah.

But as you reach one side, you step into the memory.

And then the office expands into the pool.

Yeah.

Like, it stretches into the length of the pool.

And suddenly it's like six meters of the chunk of pool.

Yeah.

And then you're like there.

And then you kick off the side or whatever.

And you come back in, and then you slow down and walk back into the office.

And then it goes back into the cubicle.

Yeah, that's cool.

Yeah.

Yeah, that's really cool.

Because that's very character driven and.

Yeah.

We're making use of the contractions in the digital thing that physically impossible with the physical set.

Yeah, exactly.

But suddenly you're driving the narrative and the set just doing this kind of.

Yeah.

Past and present thing, but also.

It's doing this set thing and, you know, a cubicle versus water.

So different.

Yeah.

Yeah.

Yeah.

Okay.

Love this.

This is cool.

So you stop and it's like.

No, no, no, no, no, no.

Thank you for calling.

I'm jumping.

Oh, yes.

Okay.

I'll put you through.

I probably needs to start like, as soon as this.

Yeah.

I'll put you through the glory.

Yeah.

Like, I'm going to do it.

I'm going to do it.

Yeah.

Sorry.

Your movements.

Also.

Like you just, you have no.

What's the word?

Intention.

No.

Like you hate the job.

So you just kind of like shuffling from side to side.

Yeah.

And there's this real.

When you're swimming, there's this beautiful clarity about it.

Like it's precise.

You're swimming.

There's intention.

There's action.

But you're kind of like hunched over and slumped in the office.

Yeah.

And you kind of just doing.

We need it to be still straight.

Yeah. you're kind of just doing things that you don't like doing.

We, we needed to be still strongly visual.

But you can throw yourself around in a very different way.

Yeah.

And then the swimming is like much more like… Yeah, you're cutting through the water.

Yeah.

Yes.

Like… Yes.

Yeah.

Yeah.

I don't want to be in dance work.

I'd see it as a movement theater thing.

Yeah.

And so, yeah, we can reserve the dance for those moments of beautiful, magical realism.

But it doesn't, it's not dance or we can throw out the thing.

No.

Yeah.

But yeah, they need to be a lot more clear.

Yeah.

Cool.

All right.

So how do we get from… We just need a little angle to start getting into the swimming.

Yeah.

Maybe even like you start reminiscing in the voiceover that you… You know, I spend my days shoving files into cabinets or picking up the phone, picking up the phone just by tapping my ear.

And my arms don't move more than a foot in any direction or two feet in any direction.

I remember when I used to stretch as far as my arms go.

Yeah.

And kick.

And now I feel like a bird in a cage locked into this little cubicle.

Yeah.

And then you can start reminiscing about… Yeah, I think it's good to like write this.

I thought I'd just throw this into my transcription thing because I'm recording all this.

Oh, that's cool.

I think it's in beautiful stuff that would… Yeah.

It'll be very freeform, but… Yeah.

All the text will be there.

Yeah.

Yeah, the text will be something to… Yeah.

Really can feel.

Just make sure it's still recording.

Still recording, yes?

Yeah.

Beautiful.

Yeah, I think… Yeah, okay.

I think, yeah, to me it's a… a voiceover feels right.

Okay.

As a play-doh.

Yeah, sure.

And we can easily record the voiceover.

Yeah.

In Australia.

It's recording.

My other question would be like, is there a fourth wall?

Like, is Jean aware of the audience?

Because that… I know what you mean.

I'm just not sure how she would start talking to the audience in that way.

I think it's fun.

Yeah, I think it just like… It changes the tone of… Monolog… Yeah, of monologuing.

And also… You gave me a brief example of how you would break the fourth wall and talk to you in.

Oh, it's just like totally directly like, "This is what I'm doing right now."

And before… Instead of it being like internal… Let's do that.

It's like… Yeah.

But it's hard to do that with a voiceover.

Yeah, I don't think it would be for this scene.

Yeah.

But it's a good thing to know.

It just changes the parameters of what's possible.

I understand.

Yeah.

I love me some Deadpool.

I've never actually watched Deadpool.

Oh, really?

Yeah, no.

But I know that he talks to the audience.

He breaks the fourth wall constantly in the audience as well.

Oh, really?

That's cool.

Yeah.

Or… Yeah, I think… I don't… Yeah, I don't know.

It just… It would change… For me, it would change the tone of… Engagement.

Slightly.

Make rhetorical questions.

Rhetorical, but less rhetorical.

If that makes any sense.

Can you give me an example?

More expectant of an answer.

Yeah.

So, talk about the swimming thing.

Yeah.

Just like… Well, it would be the same.

Like, can you… I can't believe that this is my life.

Can you… Can you believe that this is actually what I do?

But the tone of the delivery of that… I think the audience can always tell when there's a knowing that they're in on it.

Yeah, I think that's important.

Yeah.

And I think that… It's really interesting because it plays not only with the intimacy idea of you and the audience being very closely connected, but also it breaks the whole expectation of the magical realism because there are magical… literally magical things that happen if you tell them the story and they're in on it because they can see the art of what's happening, but at the same time they're all getting what the hell.

Yeah.

Yeah.

Yeah, exactly.

That's lovely.

Yeah, I like that.

Yeah, okay.

So, if it's like office, a bit of… like the voiceover comes in and it's like memory and so the space expands.

Yeah.

So, as you walk from… your office literally moves from side to side as well, like the vehicle would be… you know, might be at the centre of the stage at the start.

Yeah.

And then left at the stage, stage left and… no, sorry, stage right and then stage left.

Yeah.

It's ping pong, but the pull always expands to the full length of the thing.

Yeah.

Just for now, like, you know, as a… so there's this contraction of the space morphing into cubicle, then into pull and then cubicles now over here and then pull and then cubicles over here.

Yeah.

And then back to the pull.

Yeah.

Yeah, space will go with it because then those like differences of like… So, you travel then… Then I can go all the way and then have like like a really obvious like, I'm swimming and I'm putting everything in and then when I turn around and snap, there's a cubicle again and so I'm like dropping it, pick it up again and now I'm taking the pull and then like, oh, this call, like maybe I need to like walk and like poke my head around to see if they're in their office and no, they're not so I'm going to go back and… but then the pull has expanded so now I'll walk over here and then I come back.

Hmm.

Maybe work out a sequence of like four to five actions in each cubicle.

Yeah.

And the last, the first sequence of the cubicle, these are the intermediate cubicles, you enter in from a pull, a swimming action and then into the the office and you're like doing then two, three, four, five and then the sixth one takes you back into the pull and you're swimming and swimming and swimming and you travel the length and then you come back and that action tricks you back into the cubicle and then it's like two, three, four, five back into the pull.

See what I mean?

Yeah.

Computer.

And then pick up the first pull.

I think the swimming should be longer than that, like it should actually be maybe a third of the stage, like in terms of swimming rather because you're like restricted, you're thinking at the moment you're in the pull from the cubicle so the cubicle's been small right?

Yeah.

Two meters.

And then you go into the pull and then it's expanded so now you can go to the edge of one side and then swim all the way to the other side.

Yes.

And then come back.

Yeah.

I think you should hit the other wall, do your tumble, come back and go into the office.

Yeah.

Because it's a bit weird when you hit the wall and suddenly it becomes the office.

I don't know.

Yeah.

Is it a snap or is it a bleed?

It's not a bleed as such and it's not a snap, it's like a stretch and it's like a rubber bat hand kind of thing.

Yeah.

But does my eye like snapping and bleeding?

Like if the space and me doing the same thing?

It'd be cool if you were swimming to get back into the cubicle and then you stumbled back into the cubicle.

You almost like do a trip.

Yeah.

And then you're back into the slouchy movements.

Yeah.

Yeah.

So almost like every time you're in the cubicle and you go into the pull, you're extending yourself past those restricted birdcage dimensions.

And every time you come back from that big thing, it's like a heat pack or a trip and you're back into the birdcage.

Uh-huh.

That makes sense, is photographic language.

Yeah.

Just going to go to the toilet.

Through that door, to your left.

Oh yeah, cool.

Okay.

Okay.

Okay. [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] [silence] Yeah, okay.

I think like a score, a movement score, and I can write some text around it.

It's like how many office pool, office pool, office pool, do we think we should...

Well, let's say this might be half of our secret news.

So probably three is enough.

That's quite a bit of talking and showing in action.

Yeah, the teeth.

If we do it with the lost voice thing as a second half.

Uh-huh, cool.

So it's probably...

The first one should really only be like 45.

Yeah, yep.

And then the first pool, it'll probably take you like five, and then come all the way back and go this way, and then come all the way back, yum, office.

So that'll probably be like a minute, the first pool.

Oh, okay.

Yeah, that's a long time.

Do you think less?

Less?

Yeah, maybe 40 seconds, 45.

Yeah.

That's a lot.

It'd be nice to kind of give them a taste and have it back into the office, because they'd be like, "What the hell just happened?"

Yeah, a really short one.

Yeah, maybe in 30 seconds at most.

Yeah, cool, okay.

So they're like, "Whoa!"

And then something in your back, and then getting...

I don't understand.

Yeah.

Because visually it'd be impressive, and it's like being a kid, it's because...

Yeah.

Yeah.

And then the next time you can talk more about your chain.

Yeah, I wonder what...

I don't know what else there is to do in an office that's interesting to look at, because it is so still, which is I love watching people be totally still.

Well, I think the stillness is part of it.

You're standing at the printer waiting for the printer.

Printer is a good one.

Yeah, I was...

Or just standing at the printer every time one page comes.

Yeah.

So then it's just like...

You just need to make the actions a lot more defined.

Yeah.

The dimensions of your actions at the moment are not very clear.

No, yeah.

So they just need to be a lot more exaggerated.

Yeah, I can definitely make them more.

Make them more.

Yeah.

But it's a lot about body posture as well.

Yeah.

There's a real slap sharing on as a receptionist, and then a real athleticism as you're swimming, and the two are so different.

Yeah.

For sure.

Never standing on two legs is a really easy way to push the...

Yeah, that looks really good.

That looks really good.

Yeah.

Yeah, because it looks careless.

Yeah.

You don't care about your posture or what you're doing.

Yeah, exactly.

Just like, "Oh, I'm just standing here."

There's no point trying to do anything that's...

Do anything with meaning or intention.

Yeah.

Yeah.

Okay, so that's...

Okay, so thinking that I need to...

We need to work out what actions are the transition states.

And then doing those specifically to program the computer to do the transitions.

Yep.

So the filing was really important where you're putting a file up.

Yeah, an up high one is good.

Just look at the camera and see if it's doing what I want to do.

I'll just tilt this up a bit.

Yep.

Okay.

So you tilt it up.

Can you...

I can do it with my...

Yes, that's much better.

Yeah.

Because I can tell where your two arms are from that action, whereas the other one was...

The reverse is much harder.

Hiding.

Yes.

Okay, so there.

And then when you stretch into the swim, how does that look?

Yeah, cool.

It looks like that.

Yep.

And my head will probably go down.

And I like the pace of what you just did, the slow pace.

Yeah.

So you're kind of randomly bouncing around your cubicle and slouching and doing that one foot thing.

Yeah.

Standing at one foot thing.

But then there's a real...

Yeah, that's right.

There's a real deliberateness and it's like entering into that dream sequence thing.

Yeah.

Yep.

Cool.

Okay.

And then this one.

Yep.

Great.

In transition?

Yep.

And then...

So does that mean that when you've mapped it, if this happened over here, it would always be my upstage arm?

Yes.

Yeah, cool.

So can you do that with your upstage arm too, please?

On this side?

Yes.

File.

Yep.

Okay.

How many transition actions?

I think...

I don't mind if we just keep the arm thing for the swimming.

Yep.

So we're just entering into the pool.

We just need to work out some transitions for out of the pool into the cubicle.

Yeah.

Yeah.

Well, you said like a stumble.

Yep.

Oh, God.

It's going to happen.

We could vary it by having like the freestyle for one and then doing a backstroke and you walk backwards into the thing or something.

Or just like...

Yeah?

Yeah.

Okay.

Do that again.

So it's almost like when your arms are at the peak.

Can you do it again?

Sorry.

So I can check what you're doing.

Yep.

And this arm and a turn.

Yep.

And then a stumble.

Yep.

Okay.

Let's do that at the correct speed and just show me what it would look like.

I think we should need to slow it down a little bit more.

Uh-huh.

The whole sequence?

Yeah.

The last trip, I think we have that at the normal tempo of being back in the cubicle.

So I can hear you narrating over the top as you're doing your backstroke, right?

Yeah.

So the pace of the dialogue is just this conversational thing, but your movements are much more slower and deliberate to kind of give it that sense of distance, I guess, in memory, in time.

Yep.

Yep.

So do two slow strokes and then you turn and stumble back into the fast-paced thing.

Yep.

That was way too fast.

Yeah, that's a great pace.

Yep.

And then back into the cubicle and suddenly, yeah, your facial expression was also great because you're kind of like entranced in the pool and we get a sense of that you're totally engaged in yourself and the pools all around you, but suddenly you wake up and there's like the cubicle.

Yeah.

Because I saw that in your facial expression.

Yeah, cool.

Yeah.

So that's one transition for the backstroke.

Let's do one for freestyle version.

Yeah, coming back in.

So you've done like a tumble at the end of the pool.

Yeah.

And you're coming back.

I wonder what's freestyle.

I always tend to turn.

Maybe the difference is that I turn over my left shoulder instead, so I'm this way.

Yep.

Um.

What would like get me out of it?

Well, maybe you just you're doing your freestyle stroke.

Yeah.

And then you suddenly realize there's something in front of you holding a file or something and you just go.

Yeah.

Yeah.

Okay.

Yeah.

Um, I'm not going to worry about turning over.

No.

Yeah.

Or maybe it's like going into tumble.

Yeah.

Would you do that?

Oh.

Yeah.

It's like, oh, this again.

Yeah.

Yeah.

So it's two hands.

Okay.

Yeah.

That's good.

And that helps the computer differentiate between one hand, two hands.

Cool.

Um, slow.

That's your car.

Slow.

Turn.

Oh.

Weird.

Print off, let me.

Okay.

Okay.

Okay.

So we've got a back stroke.

We've got a, um, freestyle.

Is there anything else we want to do in the pool?

Um, or just keep to those two strokes.

I think just those two.

Yep.

It's probably ambitious enough for now.

Yeah.

Cool.

Okay.

So we, um, yeah.

I will work on creating a set for that.

Have a look at, see what photos you have of you in the pool, whatever.

Yeah.

Um, and I can, I'll need to scan them.

So unless you have a scanner at home.

No.

Okay.

Um, so I could, um, pop around.

Before Saturday, if that's convenient for you.

Yeah.

Just grab them and then return them to you.

Yeah.

Um, thank you.

Um, and I'll look for just like pool photos on the online from stock photo sites because we want the whole strength.

Yeah.

The length of the pool and all that sort of stuff to get that 3d set thing happening.

Yeah.

Yeah.

Great.

I will have a think about some text.

Great.

I'll get this transcribed.

